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M.A. Thesis:
How to end the spiritual Masnavi stories

Spiritual Masnavi, Except. Educational and mystical literature is narrated in a narrative
story, and one of its most prominent features is this aspect of storytelling and storytelling.
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Molavi uses stories according to his intended purpose. Masnavi's stories can not be limited
by special titles. Masnavi's stories preserve their fascination from various aspects and
provide a good context for the topics and topics they are interested in.

The end of the story is one of the elements that has given a new orientation to literary
criticism; the art of Rumi's storytelling is almost unparalleled among Iranian poets and
geniuses. The narrative and masnavi techniques of the structure and content of this great
work are intertwined.

One of the aesthetic attributes that is impressive in Masnavi's works is the same way of
finishing. In the present study, the finishing methods are examined in six Masnavi offices
and the cases that are more prominent are being addressed. These endings are exclusive to
Mowlana, due to the association of the meanings of the plot, the attention of the audience
and the dialogue which is unprecedented in other texts and the narrowness of several
narratives. The end of each story is such that the audience continues to Encourages the next
story. The method of ending the story in Masnavi is deeply embedded in the context of the
literary intention in the text and its structure. In this thesis, which includes five chapters on
general research and philosophy in the life of Maulana, the historical course of fiction and
fiction, and in the fifth chapter, the storytelling and ending of stories in Mathnawi have
been discussed and finally, Conclusions and references have been made



