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ﺩﺭﻭﻧﻪ ﮔﯿﺮﯼ ﺩﺭ ﺍﺩﺏ ﻓﺎﺭﺳﯽ ﺑﺎ ﺗﮑﯿﻪ ﺑﺮ ﺩﻓﺘﺮ ﺍﻭﻝ ،ﺩﻭﻡ ﻭ ﺳﻮﻡ ﻣﺜﻨﻮﯼ
»ﺭﻭﺍﯾﺖ ﺩﺭ ﺭﻭﺍﯾﺖ« ﯾﺎ »ﺩﺍﺳﺘﺎﻥ ﺩﺭﻭﻧﻪ¬ﺍﯼ« ﺭﻭﺍﯾﺘﯽ ﺍﺳﺖ ﮐﻪ ﺩﺭ ﺭﻭﺍﯾﺘﯽ ﺩﯾﮕﺮ ،ﺩﺭ ﭼﻬﺎﺭﭼﻮﺑﯽ ﺁﻭﺭﺩﻩ ﺷﻮﺩ .ﺑﺎ
ﻭﺟﻮﺩ ﮔﺴﺘﺮﺩﮔﯽ ﺁﺛﺎﺭﯼ ﮐﻪ ﺍﺯ ﺍﯾﻦ ﺷﮕﺮﺩ ﺭﻭﺍﯾﯽ ﺑﻬﺮﻩ ﺑﺮﺩﻩﺍﻧﺪ ،ﺩﺭ ﺍﯾﻦ ﭘﮋﻭﻫﺶ ﺑﻪ ﻣﻄﺎﻟﻌﻪ ﻭ ﺑﺮﺭﺳﯽ ﻭ ﺩﺭﻭﻧﻪ
ﮔﯿﺮﯼﻫﺎﯼ ﺭﻭﺍﯾﯽ ﺩﺭ ﺍﺩﺑﯿﺎﺕ ﻓﺎﺭﺳﯽ ﺗﺎ ﻋﺼﺮ ﻣﻮﻟﻮﯼ ﺑﺎ ﺗﮑﯿﻪ ﺑﺮ ﺩﻓﺘﺮ ﺍﻭﻝ ﺗﺎ ﺳﻮﻡ ﻣﺜﻨﻮﯼ ﭘﺮﺩﺍﺧﺘﻪ ﺍﺳﺖ .ﺍﺯ ﺁﻧﺠﺎ
ﮐﻪ ﺳﺎﺧﺘﺎﺭ ﻣﺜﻨﻮﯼ ﻣﻌﻨﻮﯼ ﺑﺮ ﻣﺒﻨﺎﯼ ﻫﻤﺎﻥ ﺳﻨﺖ ﺩﺍﺳﺘﺎﻥ ﺩﺭ ﺩﺍﺳﺘﺎﻥ ﺑﻮﺩﻩ ﻭ ﺍﺯ ﻋﻨﺼﺮ ﺩﺭﻭﻧﻪ ﮔﯿﺮﯼ ﺑﻬﺮﻩ ﺑﺮﺩﻩ
ﺍﺳﺖ ﻣﯽ ﺗﻮﺍﻥ ﮔﻔﺖ ﯾﮑﯽ ﺍﺯ ﻭﯾﮋﮔﯽ¬ﻫﺎﯼ ﺑﺎﺭﺯ ﺁﻥ ﻫﻤﯿﻦ ﺟﻨﺒﻪ ﺩﺍﺳﺘﺎﻥ ﭘﺮﺩﺍﺯﯼ ﻭ ﻗﺼﻪ ﮔﻮﯾﯽ ﺗﻮ ﺩﺭ ﺗﻮﯼ ﺁﻥ
ﺍﺳﺖ.
ﻧﺘﺎﯾﺞ ﺑﻪ ﺩﺳﺖ ﺁﻣﺪﻩ ﺑﺎ ﺗﻮﺟﻪ ﺑﻪ ﺑﺮﺭﺳﯽﻫﺎﯼ ﺍﻧﺠﺎﻡ ﺷﺪﻩ ﻋﺒﺎﺭﺕ ﺍﺳﺖ ﺍﺯ ﺍﯾﻦﮐﻪ ﺩﺍﻣﻨﺔ ﮐﺎﺭﺑﺮﺩ ﺍﯾﻦ ﺷﯿﻮﺓ ﺭﻭﺍﯾﯽ ﺩﺭ
ﺍﺩﺑﯿﺎﺕ ﻓﺎﺭﺳﯽ ﭼﻨﺎﻥ ﮔﺴﺘﺮﺩﻩ ﺍﺳﺖ ﮐﻪ ﭘﯿﻮﺳﺘﺎﺭﯼ ﺍﺯ ﻣﺘﻮﻥ ﺩﺍﺳﺘﺎﻧﯽ ﻣﻨﺜﻮﺭ ﻋﺎﻣﯿﺎﻧﻪ ﺗﺎ ﺁﺛﺎﺭ ﻣﻨﻈﻮﻡ ﻋﺮﻓﺎﻧﯽ ﻭ
ﺗﻌﻠﯿﻤﯽ ﺭﺍ ﺩﺭ ﺑﺮﻣﯽﮔﯿﺮﺩ .ﺷﮕﺮﺩ ﺩﺍﺳﺘﺎﻥ ﺩﺭﻭﻧﻪ ﺍﯼ ﺩﺭ ﻃﯿﻒ ﮔﺴﺘﺮﺩﻩﺍﯼ ﺍﺯ ﮊﺍﻧﺮﻫﺎﯼ ﮔﻮﻧﺎﮔﻮﻥ ﺣﻀﻮﺭ ﺩﺍﺭﺩ؛ ﺍﺯ
ﮔﻮﻧﻪﻫﺎﯼ ﺗﻌﻠﯿﻤﯽ ﮔﺮﻓﺘﻪ ﺗﺎ ﮔﻮﻧﻪﻫﺎﯼ ﺭﻭﺍﯾﺖ ﻣﺪﺍﺭ .ﺑﺮ ﺍﯾﻦ ﺍﺳﺎﺱ ﺍﺯ ﺁﺷﮑﺎﺭﺗﺮﯾﻦ ﻭﯾﮋﮔﯽﻫﺎﯼ ﺭﻭﺍﯾﺖ ﻣﻮﻻﻧﺎ ﺩﺭ
ﻣﺜﻨﻮﯼ ﺩﺭ ﺁﻣﯿﺨﺘﻦ ﻗﺼّﻪ ﺑﺎ ﯾﮑﺪﯾﮕﺮ ﺍﺳﺖ ﮐﻪ ﺭﺍﻭﯼ ﺩﺭ ﻣﯿﺎﻧﻪ ﺭﻭﺍﯾﺖ ﯾﮏ ﻗﺼّﻪ ﺑﻪ ﻗﺼّﻪﺍﯼ ﺩﯾﮕﺮ ﻣﯽﮔﺮﯾﺰﺩ
ﻧﻮﯾﺴﻨﺪﻩ ﺩﺭ ﺍﯾﻦ ﻧﻮﺷﺘﺎﺭ ﮐﻮﺷﯿﺪﻩ ﺍﺳﺖ ﭘﺲ ﺍﺯ ﺑﺮﺭﺳﯽ ﭼﻨﺪ ﻭ ﭼﻮﻥ ﺍﺳﺎﻟﯿﺐ »ﻗﺼّﻪ ﺩﺭ ﻗﺼّﻪ« ﻭ ﺳﻮﺍﺑﻖ ﺁﻥ
ﺟﻠﻮﻩﻫﺎﯼ ﺷﺎﺧﺺ ﻭ ﻣﻤﺘﺎﺯ ﺍﯾﻦ ﺷﯿﻮﻩ ﺭﺍ ﺑﻪﻃﻮﺭ ﻣﺨﺘﺼﺮ ﺩﺭﺳﻪ ﺩﻓﺘﺮ ﺍﻭﻝ ﻣﺜﻨﻮﯼ ﺗﺒﯿﯿﻦ ﻧﻤﺎﯾﺪ .ﻣﻮﻻﻧﺎ ﺩﺍﺳﺘﺎﻥﻫﺎ
ﺭﺍ ﻣﺘﻨﺎﺳﺐ ﺑﺎ ﻣﻘﺼﻮﺩ ﻣﻮﺭﺩ ﻧﻈﺮ ﺧﻮﺩ ﻭ ﺑﺮﺍﯼ ﺑﯿﺎﻥ ﺗﺠﺮﺑﯿﺎﺕ ﻋﺮﻓﺎﻧﯽ ،ﻣﻔﺎﻫﯿﻢ ﺍﺧﻼﻗﯽ ،ﻣﻮﺿﻮﻋﺎﺕ ﻣﺨﺘﻠﻒ
ﺣﮑﻤﯽ ﻭ ﺗﻌﻠﯿﻤﯽ ﻭ ﺩﺭ ﻧﻬﺎﯾﺖ ﺑﺮﺍﯼ ﺑﯿﺎﻥ ﺭﻣﻮﺯ ﻋﺸﻖ ﻭ ﺷﻮﺭ ﻭ ﺷﻮﻕ ﻋﺎﺷﻘﺎﻧﻪ ﺧﻮﺩ ﺑﻪ ﮐﺎﺭ ﻣﯽﺑﺮﺩ .ﺩﺍﺳﺘﺎﻥﻫﺎﯼ
ﻣﺜﻨﻮﯼ ﺍﺯ ﺟﻮﺍﻧﺐ ﮔﻮﻧﺎﮔﻮﻥ ﺗﺎﺯﮔﯽ ﻭ ﺟﺬﺍﺑﯿﺖ ﺧﻮﺩ ﺭﺍ ﺣﻔﻆ ﮐﺮﺩﻩ ﻭ ﺑﺴﺘﺮ ﻣﻨﺎﺳﺒﯽ ﺑﺮﺍﯼ ﺑﯿﺎﻥ ﻣﻀﺎﻣﯿﻦ ﻭ
ﻣﻮﺿﻮﻋﺎﺕ ﻣﻮﺭﺩ ﻧﻈﺮ ﻣﻮﻻﻧﺎ ﻓﺮﺍﻫﻢ ﺁﻭﺭﺩﻩﺍﻧﺪ .ﺳﺎﺩﮔﯽ ﺑﯿﺶ ﺍﺯ ﺣﺪ ﺯﺑﺎﻥ ﺍﻭ ﻭ ﺑﻪ ﮐﺎﺭﮔﯿﺮﯼ ﺩﺭﻭﻧﻪ ﮔﯿﺮﯼ ﺷﯿﻮﻩﯼ
ﺧﺎﺹ ﺩﺍﺳﺘﺎﻥﺳﺮﺍﯾﯽ ﺑﺎﻋﺚ ﺟﺬﺍﺑﯿﺖ ﻓﻀﺎﯼ ﺩﺍﺳﺘﺎﻥﻫﺎ ﺷﺪﻩ ،ﺑﻪﻃﻮﺭﯼﮐﻪ ﻫﻢ ﺩﺭ ﺳﻄﺢ ﺭﻭﺍﯾﯽ ﻭ ﻫﻢ ﺩﺭ ﺳﻄﺢ
ﺗﻤﺜﯿﻠﯽ ،ﺍﺯ ﺟﻨﺒﻪﻫﺎﯼ ﻣﺨﺘﻠﻒ ﻗﺎﺑﻞ ﺑﺮﺭﺳﯽ ﻫﺴﺘﻨﺪ ،ﺑﻪ ﻫﻤﯿﻦ ﻣﻨﻈﻮﺭ ﺩﺭ ﭘﮋﻭﻫﺶ ﺣﺎﺿﺮ ﻋﻨﺼﺮ ﺩﺍﺳﺘﺎﻧﯽ
ﺩﺭﻭﻧﻪ¬ﮔﯿﺮﯼ ﺩﺍﺳﺘﺎﻥﻫﺎﯼ ﻣﺜﻨﻮﯼ ﺑﺎ ﺗﮑﯿﻪ ﺑﺮ ﺩﻓﺎﺗﺮ ﺍﻭﻝ ﺗﺎ ﺳﻮﻡ ﻣﺜﻨﻮﯼ ،ﻣﻮﺭﺩ ﺑﺮﺭﺳﯽ ﻭ ﺗﺤﻠﯿﻞ ﻗﺮﺍﺭﮔﺮﻓﺘﻪﺍﻧﺪ،
ﺍﺑﺘﺪﺍ ﺑﻪ ﺗﻌﺮﯾﻒ ﺑﺮﺧﯽ ﻋﻨﺎﺻﺮ ﺩﺍﺳﺘﺎﻧﯽ ﭘﺮﺩﺍﺧﺘﻪ ﺷﺪﻩ ﺍﺳﺖ ﻭ ﭘﺲ ﺍﺯ ﺁﺷﻨﺎﯾﯽ ﺑﺎ ﮐﻠﯿﺖ ﻋﻨﺎﺻﺮ ﺩﺍﺳﺘﺎﻧﯽ ﻋﻨﺼﺮ
ﻗﺼّﻪ ﺩﺭ ﻗﺼّﻪ ﯾﺎ ﺩﺭﻭﻧﻪ¬ﮔﯿﺮﯼ ﺑﺎ ﺗﮑﯿﻪ ﺑﺮ ﺳﻪ ﺩﻓﺘﺮ ﺍﻭﻝ ﺑﺎ ﺫﮐﺮ ﻧﻤﻮﻧﻪﻫﺎﯾﯽ ﻣﻮﺭﺩ ﺑﺮﺭﺳﯽ ﻗﺮﺍﺭ ﮔﺮﻓﺘﻪ ﺍﺳﺖ .ﺑﻪ
ﻃﻮﺭﯼ ﮐﻪ ﺩﺭ ﻓﺼﻞ ﺍﻭﻝ ﮐﻠﯿﺎﺕ ﺗﺤﻘﯿﻖ ،ﻓﺼﻞ ﺩﻭﻡ ﻣﺨﺘﺼﺮﯼ ﺍﺯ ﺯﻧﺪﮔﯽ¬ﻧﺎﻣﻪ ﻣﻮﻟﻮﯼ ﻭ ﺩﺭ ﻓﺼﻞ ﺳﻮﻡ ﻭ ﭼﻬﺎﺭﻡ
ﺗﺎﺭﯾﺨﭽﻪ ﻗﺼّﻪ ﻭ ﺍﺩﺑﯿﺎﺕ ﺩﺍﺳﺘﺎﻧﯽ ﻭ ﺩﺭ ﻓﺼﻞ ﭘﻨﺠﻢ ﻋﻨﺼﺮ ﺩﺭﻭﻧﻪ¬ﮔﯿﺮﯼ ﺑﺎ ﺫﮐﺮ ﻧﻤﻮﻧﻪ¬ﻫﺎﯾﯽ ﺁﻣﺪﻩ ﺍﺳﺖ .ﻭ ﺩﺭ
ﻧﻬﺎﯾﺖ ،ﻧﺘﯿﺠﻪﮔﯿﺮﯼ ﮐﻠﯽ ﺍﺯ ﺑﺮﺭﺳﯽ ﻋﻨﺼﺮ ﺩﺍﺳﺘﺎﻥ ﺩﺭ ﺩﺍﺳﺘﺎﻥ ﺍﺭﺍﺋﻪ ﺷﺪﻩ ﺍﺳﺖ ﻭ ﺩﺭ ﭘﺎﯾﺎﻥ ﺑﻪ ﺫﮐﺮ ﻣﻨﺎﺑﻊ ﻭ ﻣﺂﺧﺬ
ﻣﻮﺭﺩ ﺍﺳﺘﻔﺎﺩﻩ ﺩﺭ ﺍﯾﻦ ﭘﮋﻭﻫﺶ ﭘﺮﺩﺍﺧﺘﻪ ﺷﺪﻩ ﺍﺳﺖ.
ﮐﻠﯿﺪﻭﺍﮊﻩﻫﺎ :ﻣﺜﻨﻮﯼ ،ﺩﺍﺳﺘﺎﻥ ،ﺭﻭﺍﯾﺖ ،ﻋﻨﺎﺻﺮ ،ﺩﺭﻭﻧﻪ ﮔﯿﺮﯼ.
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M.A. Thesis:

Intrigue in Persian Literature, relying on the first,
second, third Mathnawi
"Narrative in narrative" or "narrative story" is a narrative in another narrative in a
framework. In spite of the wide range of works that have benefited from this narrative, in
this research, we have studied and evaluated the narratives in Persian literature until the
time of the Rumi, relying on the first to third floor of the Mathnavi. Since the Masnavi
spiritual structure is based on the same traditions of the story in the story and has used the
element of intrusion, one can say that one of its obvious features is the storytelling and
storytelling itself.
The results of this study suggest that the scope of application of this narrative method in
Persian literature is so wide that it contains a continuum of folk prose texts to mystical and
educational verses. The narrative of the story is in a wide range of genres, ranging from
educational types to narrative forms. Accordingly, the most obvious features of the
narrative of Maulana in Masnavi is to combine the story with each other that the narrator,
in the middle of the narrative of a story, escapes to another story. In this article, the writer
has tried to study a number of the storytelling of "stories in the story" and their background
characteristics. The privilege of this method is briefly explained in the first three branches
of the Mathnavi. Rumi works the stories according to their intended purpose, to express
mystical experiences, moral concepts, various issues of instruction and education, and
ultimately to express the mystery of their passion and romance. Masnavi's stories preserved
various aspects of their freshness and charm and provided a suitable platform for
expressing the themes and themes of Rumi. The simplicity of his language and the
introduction of a particular storytelling style makes the atmosphere of the stories attractive,
so that both narrative and allegorical level can be examined from different aspects. For this
reason, in the present research, the narrative element in the introduction of the stories of
Masnavi Relying on the first to third offices of Masnavi, it has been studied and analyzed,
first, the definition of some of the narrative elements has been dealt with. Having become
familiar with the totality of the narrative elements of the story element in the narrative or
storytelling, relying on the three first offices, with the examples mentioned Is located. So
that in the first chapter of the general research, a brief chapter in the biography of Rumi
and in the third and fourth indent of the history of fiction and fiction, and in the fifth
chapter, the element of insertion with specimens has been dealt with. Finally, the overall
conclusion of the review of the story element in the story is presented and finally, the
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sources and references used in this research are discussed.
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